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A Study on the Application of Project-Based Learning (PBL) Aiming at Cultural

Awareness Cultivation in Senior High School English Reading
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Abstract:Under the background of core competencies in English, cultivating cultural awareness has become an
important goal of senior high school English teaching. However, current cultural teaching in senior high school English
reading still suffers from superficiality and a disconnect between language learning and cultural expression, with students
generally lacking the ability to use English to spread Chinese culture. Based on this, this study combines Project-Based
Learning (PBL) with the cultivation of cultural awareness, using Unit 4 "When Hamlet Meets Peking Opera" from the
Foreign Language Teaching and Research Press (FLTRP) edition of the compulsory senior high school English textbook
as the teaching vehicle, and conducts senior high school English reading teaching practice centered on "spreading
traditional Chinese culture—Peking Opera." During the teaching process, teachers guide students to gradually achieve
the transformation from "understanding culture" to "expressing culture”" and then to "spreading culture" through activities
such as creating authentic scenarios, problem-driven learning, group cooperation, cultural comparison, and presentation

of results. Research indicates that project-based learning, which cultivates cultural awareness, can effectively enhance
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students' understanding and identification with traditional Chinese culture, strengthen their intercultural communication

skills and English expression abilities, while also increasing classroom participation and learning initiative, and

promoting the coordinated development of language skills, thinking qualities, and cultural awareness. This study

provides a new practical approach to cultivating cultural awareness in senior high school English reading instruction.

Keywords:Project-based learning; cultural awareness; senior high school English reading; intercultural communication
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