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Cinematographic Language and Empathy Mechanisms in Micro-Dramas

—A Case Study of Summer Vendela

Yang BoHan
Nanchang Polytechnic University

Abstract:After the release of Summer Vendela, audience feedback is dominated by comments such as “I was fully
absorbed”and“] hate to skip forward”, while discussions on plot twists are relatively scarce. This paper explores the
correlation between such viewing experiences and cinematographic arrangements. Taking all 82 episodes of the drama as
research objects, this study proceeds along three threads: viewpoint and camera distance position the audience in close
proximity to the characters; the editing sequence that prioritizes emotion before narrative events immerses the audience
in the characters’ psychological time; recurring visual motifs such as the Vendela rose externalize emotional progression
as visual cues independent of dialogue. Combined, these three threads demonstrate that the empathy mechanism of this
drama relies less on dramatic plot intensity, and more on cinematographic arrangements of perspective, sequence and
visual motifs.

Keywords:Micro-drama;Cinematographic language;Empathy mechanism;Emotion-first narration; Visual motif anchor
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