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The Tensions Between Commerciality and Criticality: Creative Shifts and

Practical Challenges in Contemporary Feminist Cinema

Li Kehuil,Li Ang?, Wang Jun®
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2 Xiamen University of Technology, Xiamen, China
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Abstract: Driven by the dual forces of "her economy" and the awakening of social gender
consciousness, contemporary feminist films have achieved a commercial breakthrough from the
margins to the mainstream through narrative subject reconstruction and typological production.
However, their critical core also faces the cultural dilemma of consumerism integration. This article
takes the theory of cultural industry as the fulcrum, and combines domestic and foreign case studies
to systematically sort out the creative turn of feminist films in terms of narrative subjects, production
mechanisms, and issue dissemination. It deeply analyzes the problems caused by flow logic, such as
the simplification of critical core and the dualization of gender narrative. The research provides a
theoretical reference for feminist films to seek a balance between commercialism and criticality, and
also expands new paths for the visual expression of gender issues.

Keywords: Feminist films; Creative shift; Consumerism; Realistic dilemma; Cultural Industry
Theory
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